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Photo by Aleksandra Kostadinovska, 2017

We are an independent publisher and a graphic design stu-
dio from Skopje, North Macedonia. Since 2015 our multilayered
work in editing and designing our publications has given us a
unique understanding of a book’s material and content. There-
fore, our graphic design practice originates from the knowledge of
the book. Collaborating with various artists, developing projects,
and designing and promoting their books has given us excellent
expertise in design as a practice and its collaborative aspect, es-
pecially regarding the clients and their needs.

Our design approach starts from there; we follow the in-
ner path of the given task and content to create the design from
there naturally. We understand every design as a research task
that makes us dive into the topics and quests. This method al-
lows us to easily span our practice over different design fields, in-
cluding catalogs, magazines, posters, identity design, information
design, etc. Thus, building a comprehensive and applicable visu-
al narrative.

Our graphic design practice is also a significant instrument
supporting our publishing projects. Working in the culture sector
and having the freedom and means to contribute to the sector by
enabling more visibility to emerging artists or developing com-
plex and quality projects is challenging. Therefore, our graph-
ic design practice is one of the means that make this side of our
work possible. This means that all our clients indirectly contrib-
ute to our work as publishers and cultural workers and thus sup-
port the arts and culture.

This portfolio presents a selection of designs from 2016 on-
wards. The projects included here briefly introduce our design
thought and methods of working with different clients on vari-
ous projects. Additionally, our design work within our publishing
portfolio can be seen in the following link:
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THE BLUE BOOK FROM THE BORDER

Editing and book design

Client: MYLA (Macedonian Young Lawyer Association)
Year: 2018

Dimensions: 20 x 21 cm

Pages: 152

Language: Macedonian

The Blue Book from the border is a doc-
umentary project based on several dia-
ries held by young lawyers working in the
refugee camps at the Macedonian borders
during the refugee crisis as a result of the
Sirian war in 2016-2017. The selected
material follows crucial events during the
two-year migrant crisis.

The diaries consisted of only frag-
mented handwritten material, so we had
a mission to generate as much visuality
as possible to create a unified and rele-
vant document. In addition, while reading
the diaries, we located a few complet-
ed stories and other short but important
happenings that outlined the destinies of
several people from their arrival till their
departure from the camps. Consequently,
we grouped the stories and comprised the
book of five intertwined materials: photo- CM HATA KH ” rA :
graphs, scans of actual documents, video | g-" w
stills, text, and drawings. Thus some of the : 33 _ <04 FPAHMLLATA M i
reports can be followed through drawings, N3 , _ : $ : G
others through photos or scanned docu- ST RrR T
ments, and through a purely textual form. e Ai5e

One of the challenges we were given R R e T e,
by MYLA was to follow the law to pro- % :

tect the personal information of all the P e Ao

people mentioned and photographed that koL e
confirmation for their data usage was not NE Wy -
given. Therefore, finding a visual solu-
tion to protect this information in the
graphic design work was necessary. Thus,
our solution was to use several graphi-
cal methods like drawing interpretation,
photo blurring, and stenography.

page §



i
¥
]
H
i
LY

SLHMIT AT G TOAHAGETE” & SETRIT e Myl tocaeTe:
HI M SOBRKITA MIADHTAROET U0 BPSME HE TYMIHUATA0HT KDRIA
Ba neguonar 20152016 rogma, noaave g 800 000 swia oy
HHE HSUETA S0 CTYTIHM B0 BOIOAM. SATOMOSAN & KEMMSRCLE
TIPMKORTA, HO M CLEJA NSXl CfL [ykHET 30 CamepHaTa rpae. Moc
PREIANTE HAKDACY CTOTMHA KARSAMTEM G HRBHMTE S TescTiwa,
ACNTY MABRHALN, G88 KB HIC, STy HILNTE JOMOBN. W N WACAL
M T (IOMMHETIA B TRAYME NDBASRAKEHE OF RSP 05 Bojkw
M HEEYAAHM YEIDUN T MHS0RRS, Tie OCEAYRSS ¥ANIBOCT A CHNE
HOM INCEIET WARE BO S0BMUTSOTE

BOBE[

IR CRpOTHEE NE. FH NPEUEYBER TYFETS KCW CIHEE 13 NOAKTHET
B33 KAl € CHEAOWTEC ¥ 38 MIIITE NOCIETENONT # NOHKIHOCT

SCMMAT MrA 0 FIAHMLATS" WIBHDA O HBE LDEE-W TETOETNM Ko
Mty RAa P (O MEAB<AK 40 NDAEHE) BE TENDT 48 MaTELICATE M-
CRLW OF SerancwaTa Kpwla B0 Tpakmwrnes Lismap Tebamonus Snie-
2y CEBEIHATE FPaAUL 50 HAS C8 MCIMUie Mnory 360000
o IpE) Ha CTOTALM A, # APYTH A 33T
Apo<se W FPARORN, SACONM i Mty T B0 SnEwTe 48 DROINHEET O
WCTTHIIAHM W ot jacasc
PEMATE NDH33 HA NCEELTEOTD BO NOCHERHWTE 50 rodmn
Kianeata cogpoeon i Ororpadied, JAN0 Ha SAMATE R3S, Ko CF
CHDON NPT 33 YEPORITE BO <0W £if HICTES AAZHALMATE MM
MM W AT K WARNAOT NIBT KOM HOPAIINEN WUSOT. LisaesaTs o
TETDATKHTE 8 FIMEHMEME 00 CAMd 38 NECTOHING 38 Bk noTEETyES

& 110 Mg g o waofa Bo Cure myfe w8
MIB0{ HA MENHTE 33 N0506aD CRET,

CATe 204140 BC OBAA KHAFA MW DETARMD CROWTE TIRUIIH, 33 3308
3ANAMBTAT W HUOFAL 1 o8 58 NOBTALAT

13 21 2ol /l-. oo = e
7
1

1 5
[sazue \f—ﬂ.‘.?':atv-w .3.'?."6.5 PN

=l — s
<~ n PehE Ms  (Qouliy
5o thkdtacor MMAWE 2o &
Cen of fomazul, Ja sBincaubus 0SLTAnNEs

DA ol BETHes wE GEA DAunlt Blagrtia.

~ Do Aki-oo anco g Tdr mod €2 O30 WEaATs

QREATA | To pRBCREALL kanhaT (2. Sanotues
o Vaunet Twek o

W52 g uBWTAPST UNTWE e MEcaldii oa

T TEESaa | Muixe Wi Gapirn da Togealikl
Ow At B0 BOAMwe B0 Yoy andes Da Ak 2
Cgeint o bewRTh Way (O 0FwT DSALA R f—‘;‘
Bk Go GoREMLLE T | luemic © B QE,-Q.'.:\\J.\-
Tocafienss  Sa ndadl, me Tqtos WEUATA Cass
Ap oha TA TEP"\A-'.-\\I} o PR ml‘?_‘e‘;‘:m

~Mimne wnoeadikinge AENA e GoRdAhaTe =3
eyraauoss  SAaTE e 12 Dpw Al b saTor Tl
WnRes  ay  (eom B,

“l2eo'n \'QP.‘J_L\‘_\{'«') Mo Buysd e Cacteise
WARE Wro WAKQATUS OSpAITNCAw ERNA s TEEA
(7% 103 Aie AR LS :.3;“;34;_‘. B lay £HYE ?-h [rLee
Wow o D gw quad e Cpasuwupta 2 (_{;‘[;q‘r‘T
e Twaw AR Rogia ba Apnaivintedgo. DEta s Al
Ah ABCATSTAMLMIE fh W Ealiaoaing fS Okt
BATak WIS MOMAD € ma L TWT Oakinas) Ttad.

™ ] COTYT TP 03 KMATYST W S o 0 TDERCT vt B i MR TR Mzt dirpe
4 $3aTAn bS Tenrenn [ a » ¥

STNHTIDECANED 38 ABNYNA-TITR T CUSTN R CENDyTOT

A ACTHOT M NOKEND 00
a Co nowows wa Coogle transiste ce
FM 1 gua He MOME 13 8 Npolne
£ 00 HAMEEE 03 Kame LeHa KB TR

00 wAeY A me £ 637 Seram

B P P S —

T2 Gopba & Moja Gophial
o BRATAME ROCTOMETEATY Ha Ol wevinl
APEICTayRa &

W OATHUTE Lt TTn 80 MoKERCAWS Humsedta rovasa & IENRAT o
A HE AR W B 38 W

After everydarkness comes light

after every night comes the d:




s - YC T

e ¥
gL Mewe UeTVANT ‘;

Wbty (2107 Wash

O 0% Wakes

T |t ope famer) 2

RETSIPTT

Ry b, PRy te dyrcPol oMo
T R R S A T o Tl W e Ty i Emg,_fp_‘n-
L TR Fpeat, LhrtanT SOSuLAL Ead

|




_\ORTRAHAUATA




FREEINGSPACE

Catalog design

Client: Museum of Contemporary Art - Skopje
Year: 2018 (1st edition), 2019 (2nd edition)
Dimensions: 17 X 17 cm

Pages: 120 (1st edition), 168 (2nd edition)
Language: Macedonian/English

In 2018 we were invited to design
the catalog for the Macedonian Pavil-
ion at the International Architecture
Biennale in Venice 2018. The topic
of the Pavillion was Freeingspace and Mecadonaen e
was curated by the architectural duo 16th International Architecture Exhibition
Slobodan Velevski and Marija Mano La Biennale di Venezia 2018
Velevska, and the exhibition consisted
of four projects made by four young
architectural teams. They represented
several architectural analyzes dealing
with the usurpation of the free public
space in Skopje due to lousy urbanism
and bad politics.

16. Mostra
Internazionale
di Architettura

Parteciparioni Nazionali

la Biennale di Venezia

The material for the catalog con-
tains all four projects, texts, timelines,
interviews, and photographs, and our
task was to put all these versatile
materials together. For that purpose,
we treated every material differently.
However, our imperative was to em-
phasize the page’s space (including
the cover) as another element of our
design, thus referring to the topic of
Freeingspace.

The cover design is made by digi-
talizing and manipulating a handmade
charcoal drawing. In 2019 the catalog
was published in a second edition, for
which we slightly redesigned the cov-
er to create an effect of an animation
frame implying the second edition.
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NOTEBOOK 2019

Client: MYLA (Macedonian Young Lawyers Association)
Year: 2019

Dimensions: 13,5 x 20 cm

Pages: 272

Cover: Printed on Metallic Silver cardstock

The notebook was designed as part of
a project involved with the refugee crisis
resulting from the Sirian war in 2016-
2017 and implemented by the Macedo-
nian Young Lawyers Association.

The notebook is organized into 12
sections representing 12 months. Ev-
ery month is represented by a digital
drawing depicting a physical obstacle
that must be overcome. At the same
time, on every recto page, there is a
drawing of a tiny human figure mov-
ing, creating a flipbook effect.
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THE LARGE GLASS

Magazine design

Client: Museum of Contemporary Art - Skopje
Year: 2018-ongoing

Dimensions: 20 x 25,5 cm

Language: English

The journal The Large Glass is our
long-lasting collaboration project
with the Museum of Contemporary
Art - Skopje. It is an annual journal for
contemporary art, culture, and theory,
and it comprises essays, visual essays,
interviews, and exhibition reviews.
The journal has a more extended his-
tory, but after a long time gap, it be-
gan to be published again. In 2018 the
Museum decided to renew the journal
and invited us to do the redesign. We
have been working on its annual issue
ever since.

The page layout was our starting
point and a definer for the design of
the whole journal. It is designed as an
open modular system responding to
all materials. It follows a grid system
and color separators that adapt to the
material and divide it according to the
genres and the text-to-image ratio.
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BEYOND RESILIENCE

Book design

Client: Meduza - feministic online platform
Year: 2020
Dimensions: 24x20 cm

Pages: 64 ] , PEMUHNCTUHKA MAATOOPMA
Language: Macedonian

The feministic online platform Me-
dusa, traditionally, every year, pub-
lishes a book with a collection of texts
on topics regarding feminism and ac-
tivism. Our studio was asked to design
their second book with the theme Be-
yond Resilience.

In devising the theme, we decided
to take women'’s dyed hair as a symbol
of resilience, and then for our design.
We intended to achieve a book design
that would simultaneously resem-
ble a hair dye product but is packed
with feminist activist content. There-
fore, a photograph of a woman’s long
and dyed hair repeats throughout the
book as the title of every chapter. Ad-
ditionally, colorful typography and vi-
sualizations fulfill the idea that comes
from the primary visual motive.
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THE ART OF BOREDOM AND ESCAPE

Catalog design

Client: Acanthus Gallery

Year: 2021

Dimensions: 19x25 cm

Pages: 152

Language: Macedonian/Albanian/English

The Art of Boredom and Escape is a
catalog for two exhibitions curated by
Dijana Tomikj Radevska and organized
by the Acanthus Gallery. The exhibi-
tions were set at the European Union
residence in Skopje, featuring works by
different generations of artists from
North Macedonia.

The curatorial statement referred
to the pandemic of COVID-19 and
the position of the artists in a time of
closed cultural institutions and lack
of support. That is why boredom and
escape were crucial topics in outlin-
ing the list of artists and selecting the
artworks. For the design, we followed
these curatorial principles and inter-
preted them in the direction of a DIY
product book. We found a solid par-
allel between the curatorial statement
and the concept of DIY. In the pan-
demic condition, the artists were in a
position to do their artwork by them-
selves, for themselves. Accordingly, we
implemented the simplicity of traced
linear drawings of sculptures featured
in the exhibitions and the plain bare
backgrounds colors. Additionally, the
artists are presented separately with
the same number of pages each.

page 52



| PR TR W LA GO ST AL Wy




The Art of Boredom and Escape

- two exhibitions at the EU Residence in Skojpe -
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OUR PATHS - 25 Stories of Women in History

Book design

Client: Tiiiit! Inc.
Year: 2021
Dimensions: 21x16 cm

Pages: 144 £\ 7 LA 7 % PAAN PN
Language: Macedonian/English f = ~ |
Our Paths: 25 Female Stories in Histo- g | g—’ S |

women who participated in the his- .
torical courses on the geography of

North Macedonia. This Guide presents & & § % % % % § % §
25 women’s portraits and places, cre-
ating a map of important places and

events that are formative for the con- HAm M T nAT
temporary tendencies in society.

The book’s design (the page layout 25 )XeHCKM NPUKA3HM 04 McTopujarta |
and the cover) refers to the famous

traditional woven rugs from the Balkan
region, a tradition inherent to women’s
work in this area. Additionally, the cre-

ation of the carpet carries a symbol-

ARSI Il A2 222227

ry is a guide through trails trodden by ' L J .‘

fications of existing patterns from old
Macedonian carpets. While the greed
system in the page layout suggests a
loom, a device for weaving textiles.
Thus, each page is defined by three
straight vertical lines that define the
space where the text and visual mate-
rial are placed.
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ELECTION COMPASS MACEDONIA 2016

Booklet design

Client: Impact - Institut for Research
Year: 2016

Dimensions: 21x29,7 cm

Pages: 42

Language: Macedonian/Albanian/English

Analysis and recommendations as
an outcome of the implementation of
Election Compass Macedonia 2016, an
online tool for voter advice prepared
for the Parliamentary elections in the
Republic of Macedonia held in Decem-
ber 2016.

-~The Report includes texts, tables
and charts.
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CITIZENS” PARTICIPATION IN

LOCAL-LEVEL POLICY AND DECISION MAK-
ING: COMPARATIVE ANALYSIS OF THE
SOUTHEAST PLANNING REGION

Booklet design

Client: Impact - Institut for Research
Year: 2018

Dimensions: 21x29,7 cm

Pages: 49

Language: Macedonian/English

Analysis of an existing legal frame-
work of the Republic of Macedonia,
which enables and provides the basis
for the direct involvement of citizens
in the processes of local governance.
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REPORT ON ENABLING ENVIRONMENT
FOR CIVIL SOCIETY DEVELOPMENT 2018

Booklet design

Client: Macedonian Center for International Cooperation (MCIC)
Year: 2018

Dimensions: 21x29,7 cm

Pages: 64

Language: Macedonian/English

Report on the enabling environment
for the Civil society organizations in
North Macedonia.

-The Report includes texts, charts
and tables. In addition, there are seven
of purposely-made digital drawings for
the cover and the chapters’ title pages.
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ANUAL REPORT 2019

Booklet design

Client: The Balkan Civil Society Development Network (BCSDN)
Year: 2019

Dimensions: 21x29,7 cm

Pages: 16

Language: English

An Anual Report for the Balkan
Civil Society Development Network
(BCSDN), a regional network of 14 lo-
cal civil society development organi-
zations (CSOs) from the Balkan with a
mission to empower civil society and
influence European and national poli-
cies towards a more enabling environ-
ment for civil society development in
order to ensure sustainable and func-
tioning democracies in the Balkans.

-~The Report is designed as an ex-
tended timeline spanning all 16 pages.
It includes charts and tables.
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LEGAL RISK MANAGEMENT MANUAL
IN CIVIL, ORGANIZATIONS

Booklet design

Client: MYLA (Macedonian Young Lawyer Association)
Year: 2020

Dimensions: 21x29,7 cm

Pages: 68

Language: Macedonian

Working tool for management bod-
ies in civil society organizations for
early identification and overcoming
the risks of a legal nature that organi-
zations face in the framework of their
daily operations.

~The manual includes tables and a
comprehensive implementation of the
visual division of information.
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PrivatePrint
Identity design

Client: PrivatePrint
Year: 2016

The brand design for PrivatePrint
is more than a design. We are Pri-
vatePrint, and here we show the phi-
losophy behind our design practice.
Since we primarily function as a pub-
lishing house, our expertise is based
on our knowledge of books and edi-
torials. Therefore our primary design
interest is focused on books and ty-
pography design.

We developed the logo simulta-
neously with the development of the
name PrivatePrint. The name by itself
has an oxymoronic meaning. At the
same time, it represents two opposite
words in a collision. Since the purpose
of the print is not to be private but
to disseminate as a public commod-
ity. Therefore, our intention with the
connection of these two words with
the help of irregular accents to the
letters “P"” was to create a binocular
effect and an illusion of a new word
that explains an artwork that is in-
dependent, outside of the established
cultural institution, available, and easy
to be disseminated.

The logo is constructed with a
modification of several fonts where
the letters “P” and the accents are
two modular parts that can be used
separately from the logo, depending
on the purpose. The logo is designed
in long and short forms, depending on
its application.
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AM | HOME?

Poster design /
1 |

Client: MYLA (Macedonian Young Lawyer Association)
Year: 2018

Am | Home? is a visual identity de-
sign for promotional materials for
World Refugee Day, 20 June 2018.
Project by Macedonian Young Lawyers
Association and USAID Macedonia.

The starting point for the design
was to present something that would
lead to the idea of no man’s space,
which consists of elements of famil-
iarity but simultaneously transforms

\ ‘ ' \
those elements into objects of trau- \' ]
ma. That is how we came to the motif —11 |
of a pile of school chairs. The school "ll 7l r

Ll

is a symbol of possibilities and or-
der. It gives us a feeling of home and

A\
R
\

security and the opportunity to en-
vision our future. On the other side,

when we become refugees, all these
qualities become impossible, and to ' /-'
reach them is a constant search for a ‘ -
new home, walking through insecuri- '
ty and lost dreams. | ® I
The design is made by digitalization ]

| &

|
and manipulation of a hand-made I
charcoal drawing. The drawing ele- —~— ‘ "~
ments are treated translucently so an
effect of fleetingness can be achieved. 1

p—
=2 |
e

=N R
#WithRefugees El «:&\; USAID e
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FIRSTBORN GIRL #6

Poster design

Client: Tiiiit! Inc.
Year: 2018

In 2018 we had the honor to design
the visual identity for one of the most
prominent festivals for feminist culture
in North Macedonia, the Firstborn Girl
#6. The focus of the 6th edition of the
festival was women’s labor rights, where
the number 6 was taken as a symbol of
commitment to a new 6-hour work-
day. As the organizers of the festival
said, “6 hours work, 6 hours culture, 6
hours activism, 6 hours rest” is the ad-
vocating postulate of the sixth edition
of the feminist culture and action festi-
val - FIRST BORN GIRL. Improving labor
rights for women, proper valuation of
our fellow citizens’ unpaid housework,
and finding paths of giving conscious
resistance to the current and past forms
of exploitation and devaluation of labor
and dignity are issues that are the focus
of this year’s festival.”

Taking this direction, we based our
design on an image of protest as a sym-
bol already part of our collective mem-
ory. The fight for labor rights is longer
than a century. We fight today as we
fought yesterday. Thus, the powerful
image of the protest march is taken in
the design to represent the continu-
ous struggle for unity and solidarity for
women and labor rights.

The design is made by digitalizing
and manipulating a hand-made crayon
drawing and lettering. The drawing rep-
resents rows of silhouettes of women
figures, creating a composition that ful-
fills the rectangular (poster) space, giv-
ing a sense of movement. The elements
from the poster, together or separately,
were used for the festival program and
social media.

page 100

3-6 MAT - MKL,

yaca pabora
NPBO MA XXEHCKO 6=
[ Yaca akTunBusam
Yaca oMop
FECTUBAN 3A FEMUHNCTAYKA KYATYPA K AKUAJA

- . - - -

\ A

| NS e B\ }v"r‘f\ T )



[1PBO 1A i
[PBOTIA HEHCKO 6

i I. .|- I .
3-6 MAT . MKL,

ol A =
yaca pabora Pl . 0 <
Haca Kyntypa T RN ; N,
1 K 0 4aca akTienzam SRR . Sl
yaca ogMop iy s ST

dbecTHBAL 3A FEMAHACTUYKA KYATYPA W AKLADA

O

Ry g Anges




(1A KEHCKO 6

57’6 MA,;‘.I MKLL i pabota

I'IPBO I']A )KEHCKO S

PECTHBAL 34 herUHICTAIKA KYATYPA W AKLADA




USAID MIGRANT AND REFUGELE PROJECT

Poster design

Client: MYLA (Macedonian Young Lawyer Association)
Year: 2019

As a graphic design studio, we have
been engaged several times to work
on MYLA’s multi-year project on the
refugee crisis due to the war in Syria,
2016-2017. In addition to The Blue
Book from the Border in 2018 and
the Promotional Material for Refugee
Day in 2018, we worked on two infor-
mational posters for the final project
event in 2019.

The main task we were given by
MYLA was the design of the post-
ers to incorporate material gener-
ated during the 2 years project, in-
cluding photographs, text, scans of
documents, etc. This brief gave us
directions that those posters were
not meant to send single and fast
information but to take time and to
be read. This brings us to the idea of
foldability and mobility. We decided
that the posters could be detached
from the wall, folded, and taken for
reading as a pamphlet, so people
would not stand for hours reading the
full information from the attached
poster on the wall but could take it
and read it whenever and wherever.

Since the pieces of information on
the posters are collaged, each has
its own space that does not follow a
rectangular shape but different geo-
metrical shapes connected with ty-
pography and drawings. This implies a
possibility of unorthodox poster fold-
ing (following the rectangular shape
of the poster) but a more playful one.
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in 2018, an increase in the
number of detected cases of
smuggling of migrants was
also noted. where in 2018 52
cases of smuggling of
migrants were detected, in
which at least B61 persons
were victims of smuggling, in
2017, 19 cases of smuggling of
migrants were detected, and
212 people appeared as
victims of smuggling. the trend
of an increase in iregular
migration Is also demonstrated
by data indicating that, mere
in the month of october 2018,
98 smuggled persons were
detected, representing more
than 45% of the number of
smuggled persons throughout
the whole year of 2017
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REREADING BERGMAN

Poster design

Client: Museum of Contemporary Art - Skopje
Year: 2018

The engagement to design a poster
for a movie festival dedicated to the
100th anniversary of Ingmar Bergman
had a very significant meaning for us
since we are great admirers of Berg-
man’s movies.

One of the many things that always
fascinated us in his films was his mas-
terful talent for speaking to us through
silence. Therefore, the scenography
design from the movie Cries and Whis-
pers (1972) was a focal point for the
design. However, besides the interior
aesthetic defined through the room
scenes and the intensive red color,
we wanted to add movement and the
feeling of the previously mentioned
loud silence as part of the design.

MpenpounTtyBamwe Ha beprmaH |
Rereading Bergman

The design is made by digital draw-
ings and organized into four sections,
three resembling movie frames into a
storyboard on which we see an interior
of a room. In these frames, a narrative
can be followed through the move-
ment of the elements in the room, the
curtain, the table, and the light.

My3ej Ha coBpemeHaTa ymeTHoCT - CKonje |
Museum of Contemporary Art - Skopje

31.10.2018 - 01.11.2018

l
MUSEUMOFCO
NTEMPORARY
ARTSKOPJEM
Y3EJHACOBP
EMEHATAYME

THOCTCKOMNJE

19
Embassy of Sweden SI. 2018 K/HOTEKA HA@CINEMMHEQUE

Skopje Swedishinstitute, BERGMAN | MAKEROHMIA OF MACEDONIA
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MpenpountyBamwe Ha beprmad |
Rereading Bergman

My3zej Ha coepeMeHaTa ymeTHooT - CHonje |
Museum of Contemporary Art - Skopje

31.10.2018 - 01.11.2018
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ELIMINATION OF TORTURE AND

i’/f’/r’!f__f_f!/ fJ,L7J= S g L[]

INHUMANE TREATMENT IN PRISONS T I ———

AND DETENTION FACILITIES 7 ﬁ,—/\ = > LJL MM > > >i

Identity design JI117777777 LI T

T

BUNNURREEE 00

Client: MYLA (Macedonian Young Lawyer Association) LEG T TT g LI TTTT T
T T T T T T T T T T T U7

Year: 2020/2021

—~—_

The project Elimination of Torture

aimed to inform and advise prisoners

LA's team, intended to be shared with
ENAMMNHALUNJA HA MAUEHETO

and Inhumane Treatment in Prisons and
Detention Facilities, led by the MYLA's
team, was about improving conditions
in Macedonian prisons. Through vis-
its to prisons around the country and
sessions with prisoners, the legal team
about their rights and ways to achieve
them.

We were engaged in creating the
project’s visual identity to unify all the )
materials that will be used by the MY-
the prisoners and to promote their
activities to the official institutions of
the country.

First of all, our task was to design a
logo and then develop the visual motif
of the logo into a multipurpose appli-
cation design. In addition, we worked
on promotional material, posters,

booklets, infographics, and presenta-
tions as part of the project.

For the visuals of the project’s logo,
we referred to the first association for
the prison, which is the prison bars.
The prison bars and the prison cell
symbolize punishment through fear
and inhumanity. So we tried to devel-
op the idea of eliminating inhumane
prison treatment by breaking that
symbol and opening the cube shape
that suggests opening a prison room,
creating a sense of liberation.
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Infographic for the period
from 1 June to 31 June

From 1st November to

”}i&‘ﬁ}‘ﬁ?ﬁ?J))S}l.!l )
30th November 2020

Q

- 7 pei stip

DURING JUNE, B EDUCATIONAL SESSIONS TOOK PLACE AT

THESE ARE THE MOST COMMON |

EGAL

EDUCATEUNAI:CDRRECTIDNAL INSTITUTION, JbE\II?\ID AWTHT\‘SE WRISHIBIRECT Lo o b PRDV\DED}SSUES b
AND TOOK PARTICIPATION |N.

DURING THIS PERIOD:

S convicts
zigt_atlonat;aeasion at PCI Transfer to another Direct legal aid was provided to B convicts;
pie on the topic of penitentiar : S
"Conditions for progression 4 1 CDI‘\V\.C\:
and regression of convicted Extradition
persons".
educational

session at ECI

2 convic :
Dbta‘m‘l:s M convicts
Volkovija on the a pass 2“ Use of benefits
topic of "Whoever E 3
beats time, beats educational sessions at

prison. Ethics, free

Amnesty
o -k

— ==l — 2 convicts
Visit to a convict-

work".

6 convicts were legally advised on the use of mecha-
) nisms for prevention of torture and inhumane treat-
PCI Idrizovo on the topic / \ g
activities in prison of "The Rights and 12 convicts \ 4 canvicts \
conditions, benefits of convicts". Food and water
mastering crafts,
and training for —

1 convict
Obsolescence of

1 criminal charge for police brutality against Roma
SKOPJE the execution of O parEEY people from Bitola was filed to the Public Prosecutor's
- a prison sentence \ Office for Prosecution of Organized Crime - Specialized
vilg. VOLKOVIJA .12 convicis Unit for Investigation and Prosecution of Criminal Acts
Access o Performed by Persons with Police Authorities and
1 . . health care
educatipnal PRILEP 20 convicts
sesson at PCI

Bitola on the 1 convict
topic of "Rights Termination of
and benefits’ - a prison sentence
and "Early St Donliey
A

release from a S15el

penitentiary-co ,‘

Trec:tmo:_a't W educational session at
RS PCI Prilep on the topic of
"Rights and benefits".

Members of the Prison Police Guards;
Conditional release

g written submissions were filed with state institutions,
as follows:
DURING THIS PERIOD:

. S requests for
71 people were provided }eg‘a\ C.Grr.é‘fiiL s ,Geleage
counselling by the monitoring team.

1 request for termina-
tion of & sentence

2 appeals against decis
reject requests for termi-
nation of imprisonment




FIGHT AGAINST TORTURE
AND ILL-TREATMENT

Identity design

Client: Helsinki Committee for Human Rights - North Macedonia
Year: 2022/2023

The Fight Against Torture and
Ill-Treatment project, led by the Hel-
sinki Committee for Human Rights
team, is a two-year follow-up to the
Elimination of Torture and Inhumane
Treatment in Prisons and Detention Fa-
cilities project (see page 116), but with
a focus on changing punishment laws
such as and the introduction of psy-
chiatric care in prisons or for prisoners.

Here, we were also engaged in cre-
ating the project’s visual identity to
unify all the materials that the Hel-
sinki Committee for the Human Rights
team will use, intended to be shared
with the prisoners and to promote
their activities to the official institu-
tions of the country.

First of all, our task was to design a
logo and then develop the visual motif
of the logo into a multipurpose appli-
cation design. In addition, we worked
on promotional material, posters,
booklets, infographics, and presenta-
tions as part of the project.

Unlike the first project about pris-
ons, here we had the task of develop-
ing a logo design that would refer to
a system change, or rather a human-
ization of the system in terms of the
treatment of prisoners. So we decided
to translate the process of creating a
stone sculpture into the design idea
for the logo to follow the symbolism
of breaking a rigid form into a new
humanized one.
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INFOGRAPHIC FOR THE PERIOD
FROM JUNE 1 - NOVEMBER 30, 2022

Within the framework of the proj-
ect "Fight against torture and
ill-treatment treatment”, the Hel-
sinki Committee for Human Rights
and the Macedonian Young Law-
yers Association conducted:

INFOGRAPHIC

FOR THE PERI
DECEMBER 2021 TO MAY 2023 | (oM

P1 Prilep

~ Pigitola
P1 Ohrid
P struga
ECI Totova
W'lnthin the framework of the project
"Fight Against Torture and W-Treat-

ment", the Helsinki Committee for i =
Human Rights and the Macedonian On b 20, 2
Young Lawyers Association conducted
3‘ regular visits to penitentiary institu-
tions, namely in PI Kumanovo, P\
Prison Skopje and in the open depart-
ment of Pl Idrizovo — Veles.

Pl - penitentiary institutions
ECI - educational correctional institution

MEN

WOMEN

STRATEGIC REPRESENTATION

2 judicial representation of
persons at court hearings re-
lated to a proposal for replace-
ment of a measure of manda-
tory treatment in a psychiatric
institution with treatment at
liberty under supervision.

1

Five cases of urgency
were submitted to the
Basic Public Prosecu-
tor's Office for the prose-
cution of organized
crime and corruption

1 legal representation of a
victim before Basic Crim-
inal Court of Skopje for the
use of excessive physical
force and means of coercion
by a police officer.

Submitted 1 re-
guest for aces
o public inforrma-
tion about the
use of benefits of
a convicted
Person

icted TG s nth Submitied 4 correspon-
convicted pers P dences regarding exer-
I a psychiatrist in Pl Kumanovo cising the right to
\ i and Pl Prison Skopje nealth care of convict-

ed persons

COURT AND INSTITUTIONAL PRACTICE FOR
CASES REPRESENTED WITHIN THE PROJECT FRAMEWORK

convicted persons were legally
counseled in relation with:
» Parole
» Health Protection
s> Amenities
5 Transfer to another
penitentiary institution

OCTOBER NOVEMBER

@ Basic Criminal Court in Skopj

Subrnitted 2 requests
for the progression of
convicted persons

nt in t

al of PHI
g LIrE
atric institution to

of A m o
ed person and am

HELSIRK . T
B @ 5

RIGHIS

BEFORE OTHER INSTITUTIONS

ACCESS TO HEALTH CARE
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